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What conrection does an African-American teacher-composer in North America have
with China, Korea, Viet Nam, and Ind&a? Beginning in 1951 &e nurtured gudents and
musgcians andin the pracess ha passion for teaching broughtpersond andingitutiond
friendshipsresultingin enduring connections The history of the Eubanks Congrvatory of Musc
and Artsin LosAngdes, Cdiforniain North America (henceforth called Eubanks) spansove 40
years from 1951 b 2006 vhere it thrived because certain condtionswere met. Wha were they
and howwere they manifested when local and international interests are consdered? And how
did its distinct character and survival ingincts opeate within a diverse environrment? (For this



paper | shdl focus primarily onthe conservatory. Her musc compostionswill bethe subject of
afuture essay.)

Background

Because this school opeaated ouside of the academic establishment, their activities, for
themog pat, went unnotced within the academic maindream. Yet, this seemingly modest
school has had an impect far beyond wha onemightexpect. Snce nocomprehensve daawas
available, atimeline was devised usng pwblished and unpubhbished sources and formed the basis
for examining thecentral role of its founde and theimpact the school had on hecommunity by
looking & historical indicatorsand gengraphic, demographic, and alturd environment. Also
examined were the schoolOsnission and djectives, facilities, faculty, gudent-body,and
curriculum. Figure 1 [notshown] shows the timeline and district map of EubanksO Tocations |
shdl focuson the period where the schod remained longest for 41 years a the View Park-
Baldwin Hills and Crenshawdistricts located within the 4083 g miles of Los Angdes, the
second krgest popuouscity in the United States with a2004 poplation estimate of 3.84 nillion
and hone to individuals from virtudly every naion onearth.

View Parkin 2005, popudtion 11,0003 one of the wealthiest areas in the United Sates
and oneof the upper-midd e-class affl uent African American communities comprising aband of
communities from Cuver CityOdrox Hills district onthe west to the Los Angdes district of
Leimert Park on the east, containing the single largest geographically contiguousmiddle-class
black areain the United Sates. View Park-Windor Hills popuktion is 5% White, 88% African
American, and the remaining 7% Nitive American, Asian, Hispanic and Latino. South of View
Park-Windsor Hills and east of Crenshaw lies Baldwin Hillslonga mgor source of petroleum.

The Crenshaw dstrict by the south Los Angdes city limits congsts of asmorgasbord of
people. In the 1930s It did nothave the restricted covenants found n other pats of the city
because it was 6 miles outside the downtown power sructure. But 60 yers later in the 1990s
Crenshaw became more desolate with thedeparture of local indudry and log jobs Much of the
middle-class left butwealthy black neighborhoodssuch as View Park remained. Snce the 1965
LA riots, race relationsare gill sengtive but the increase in the Latino immigrant pgoulation has
altered neaghbahoodsand the recently bult metro subway connests Crenshaw with Koreatown.

The Early Years

The School, an indgyendent nonprofit corporaion, was named for its founde Dr. Rechd
Eubanks (1922Apr 8, 2006) vimo maintained dose ties with the mgority African American
community, general Los Angdes popuktion, and gudents from other parts of the world
induding East and Sutheast Asia.

Rachd Odiography isinduded in the International Dictionary of Black Conposers
(1996). Bornim San o<, she has lived in San Frandisco, Cakland,Los Angdes. New York,
Albany Georgia, Wilberforce and Coumbus Ohio. Shereceived her B.A. degree from the
University of Cdiforniaat Berkeley in 1%5. e was married to Reverend MacOMacDondd, a
Baptist minister who wanted he to be a pastorOsvife. But thaOsotwhat she envisioned and ©
ther 1950 narriage ended 1 ! | ater in 1%2. For she had dready received her M.A. from
Columbia University in 1947 L ater she dso dtendead the Eastman School of Mudc, University
of Southern Cdifornia, Westminger Chor College, and the American Congrvatory in France
where she sudied with Nadia Bouange during the summer of 1977. $ieobtained her D.M.A.
from Pacific Western University in Cdiforniain 1980.



Travel accounts of afamily missionay friend who lived in Inda inspired Rachd Odirst
seriouscompostion, QNVaters of the GangesOfor lo piano (1935) aiage 14.In fact she was
already composng when shewas 11 and 12, wo of which are entitled Qugt You and 1Gand
Memories of Mother of MineOaccompanied by he own comments. Here is arare ingght into
themind ofan 11 yer-old girl after she composed he first piecein 1932. &ewrites: GDne
afternoon dumg shod | thoughtof the coming of MotherO$ay and hownice it would beto
write apoen for thisday. | succeeded dl right but somehow or other | wasnOsatisfi ed with the
poeam dore. After awhile thought Qvhy couldnOt putthese wordsto musc, other people do,
why canOt? | had to gudy qute hard onthis piece being it is my first one | had ever tried to
write, | soon hal it though. How thrilled | was at the thought of having composed a pieceQ

At Columbia University she studied ehnamuscology and sibsequently traveled widely,
collectingmusdcal ingruments and artifacts and recording music. These experiences gave he the
knowledgeand ingght to compos in avariety of gyles, ove 52 worksrefl ecting her activities
asamudcian, eucator, £hdar and administrator and include sacred and scular worksin many
genres;, ongs chord mudc, slo ingrumental works musc for indrumental ensemble, cantatas,
and ordestral works Shewrote a 2-volume textbook itled Mudcianship (1956, 196, Eubanks
LosAngdes). At the University of Cdifornia a Berkeley, Eubanks sudied undegraduae
compostionand ordestration with Chales Cushing, sudied for he masterOslegree at
Columbia University with Otto Luening, Douglas Moore Seth Binghanm, Randolph Thomes, and
Normand Lockwood; and later returned to UC Bekeley to gudy with Roge Sessions and
Cuding.

Genesis of a Music School

It was her tenures as musc degpartment chair at Albany Sate Collegein Georgiaand
Wilberforce University in Ohio tha gave her the dderminaion o dart her own independent
school in Cdifornia.

This indgrendent school was founded in 1951, grev from astudio in her living roam into
a subdantia inditution offering sate-approved bachdor and master degrees in music and feculty
drawn fromthe Los Angdes Philharmonic Orchestraand jazz mudgcians of the area. Eubanks
was willing o explore undarted muscal territory and was responsve to gecific needs of the
students and the communities from which they came. Curriculum emphasized an integrated
approah usng aitical andysis and andytical methoddogies to gain knowedgeand
undestanding of he essential natureand history of dety. Its museum containing muscal
insruments were collected during EubanksO riavels. Her willingness to explore the unknown and
respondng o Pecific needsisilludrated by he settingsof Vietnamese folksongsfor violin and
cello with piano accompaniment, composed for three of her Viethamese sudents. Also esa
child sheganed alife long dfinity for Chinese opeaas from attending live performance in the
Chinatowns of San Frandisco, Chicago, New York and later resulted in he tone poens GHeavy
SnowOand By the RiversideOset to Chinese podry by Yan Chen for pianoand lo
baitondbass (1984). later, in March 20 while in Japan at a Plano mnference, she had the
pleasure of meeting Rofessor Yang Ming of he Central Congrvatory of Mudc in Bging and
head of the Flano Department and e fondly remembered that time, however brief, talking with
him aboutmusc.



The Scool Year

The academic year conssts of 3 trimesters of 15 weeks each permitting ore to complete a
2-year progran in 1 ! ye ars and a4-year program in less than 3 years. Fadlities: 1961-2002:
The main campuswas located in the View Park/Baldwin Hills area and the auxiliary location
near downtown in the Crenshaw district. The main campusinduded dassroomns, rehearsal and
practice sudios, smal recital halls, sudent sore, library, listening room museum displaying
muscal indruments and atifacts, administrative offices, and paking lot. The auxiliary facility at
Crenshaw induded the auditorium, practice and rehearsal sudos and offices. Hgures 2-3 [not
shown] describes the certificate and degree program, andthemusc curriculum.

TheLibrary contained musc scores, books peiodicals, musc progams, sound
recordings museum artifacts, filmstrips motion picturefilms, and dides. Sudents could access
local university and pubilc libraries induding thos in Inglewood, Long Bexch, Pasadena, and
Glendde pulic Libraries, UCLA, University of Southern Cdifornia, California State
Universities & Long Bexch and Los Angdes, Los Angdes Couny Artslibrary.

Finandal and n-kind sippott

The John Wheatt Memorial Building Fund was established in 1973in honor of &éte boad
member and assistant director. Hansfor new facilities were drafted butnever implemented and
was desighed by achitects Paul Williams and boad member Lester Bankhead foramultilevel 3-
million dolar sructure. Scholarshipswere offered, and ful and partial assistantships, and oher
finanda supportwere available throughloans and through govenment vocationd rehabilitation
and dia security® bendfits,

Graduaes induded performers, arange's, composers, teachers and administrators
Eubankswas affi liated with the Korean Fhilharmonic Orchestra and the Korean Opera Conpany
located nearby in Koreatown, foundel, funded, and drected by Raymond Cho.The company
was suppored by hs busnessin red estate. Cho, gprofessiond flutist from Seoul, Kores,
undetook this endeavor partly to maintain his connection with Eubanks. As hewas former Dean
at Eubanksfor 20 yersfrom 1982 b 20@. This may aso beareason Eubanks atracted a fair
number of Aslan-American and Asian dudents. Con®rvatory teachersinduded Ray Eubanks
John A Boliver, Marc Tadlit, Walter Zoai, Janet Andrews (Dance), and Gay Ross-Clunis (piano,
piano palagogy, musc history).

Observations and final comments

1. Itstenaciousfounde and drector had abroad-based education wupled with nunerous
vigits abroad. Her chaice for aschoolin Los Angdes seemed anatural fit for its geographical
and altural diversity and the schod is pat of this environmentin acommunity that suppored
them. Minorities within minoritiesOconcept applied to-EubanksOmlti-racial faculty who taught
in the African-American Crenshaw district Szable numbers of Asian-Americansand Asians
from Southeast and East Asia. The schoolO8/iew Park/Baldwin Hills/Crenshaw locationsfor
over 40 years are oneof the mog affluent areas in the USA having an African American
majority. This was notunusid as Los Angdes contains homogeneousendaves juxtaposed
amongg heerogeneousmixes of ehnicities and aultures.

With Jonathan Eubanks notble phobgraphe and Rahel Odrother whom| met in the
1980sis now interim director as a new director was notwilling 1o carry on EubanksQorigind

! United States federal govenment program that provides retirement income, hedlth care for the aged, and disability
coveragefor eligible workers and their dependents.



mandéae and as a Bank of America branch manager, he wanted to putin his own daff and
wanted Eubanksto become a busness oriented voational schod retaining the Eubanks name
because of its cache.

2. Eubanks like its community, melded traditional and contemporay idioms of musc,
theater, and dance. Teacher Sophia Katsneson sid Gt was like acommurity schoolOwhere 3
geneationsof sudents from onefamily atended. Courgsin church musc and gaspel refl ected
the importance of the church that also provided soda services to communities. Students took
advantage of EubanksO tose proximity to Hollywood film studios Professionds who worked &
these film sudiostaught courses at Eubanks in mugc arranging and oring for notion pictures
and television.

The concept of bi-musdcality notonly expanded the studentsO msical experience, but it
also taughtsodal responsbility asrdated in the following o examples. One was observed
worldwide via satellitein 1992 be riots and interracial conflict beween African and Korean
Americansin Los AngdesO suth central district. Amidst this chaos, the Eubanks Congrvatory
set an extraordinary example by demongrating that Eubanksand Cho, a African American
Director and Korean American Dean, could work togeher bound by anutual commitment to
educate young peple abou musc. People who knev he found ha she expressed her emotions
and feslingsmorethrough er musc, rather than in gpeech. An example of EubanksO reponse to
theriotsis found n her 2-movement Sonda for piano [It will be performed October 23, 2009 by
Maxine Franklin]. Thefirst movement predomnantly lyrica, isin dlegro-sonaa form and the
second, nore anguar and pecussive and sectiond. Thetwo movements are tied together by the
use of dose hdf and whole step motives tha appear in the melodic material. Here are two brief
excerpts from tha concert taken fromthefirst and scond novements. As you will hear, the
second novement expresses utter chaos, hopdessness, and despar in usnga muscal language
tha is aond and polytoral. .

The second example reveals aconnection between Eubanksand the Yared Mudc School
in Addis Ababa Ethiopia. In 1972 vinile ateacher from Yared was giving me alesson, here
was aknod at the door andtwo women on aUS State Department tour were told to contact me.
Onewas Rachd Eubankswhom | met for thefirst time and learned abouther schod. It was aso
thefirst time Rachd heard aoutYared. 20 years later in the early 1990s | discovered amajor
compostion of Rachd Odased patly on ter experiencesin Ethiopia called Symphoric Requiem
(1980) a45-minute 4-movement work for ordhestra and 4 ®lo vaces usng Tibean and Indian
bdls and Ethiopian gstrum for gecia effects. The first movement employs pitch changes usng
microtonal increments, adevice deived from a practice used in the Ethiopian Orthodox Mass.
Source material for the Requiem includeGregorian plainsong, BEhiopian Orthodox Mass,
African-American irituds, and Tibetan Buddhst chant. Tibetan chant was used to create a
calm, solemn moodexpressing theeternd sound of @um,Oor the eternd, divine essence of man.
The universdity of this philosophy is the reason $ie combined western and eastern muscal
themes and ingruments.

3. The Eubanks Con®rvatory of Musc and Arts survives because it: (1) incorporaed a
diverse sudent bodyand airricula to accommodae them; (2) uilized local, date, naiond, and
internationd resources; (3) unil recently had been accredited by the State of California, (4) and
made the concept of bi-culturd mudgcality pat of thecurriculumthat proved dfective and
strategic. Eubanks has been recondituted in the wake of Rachd Oslesth in April 2006 by
Jonahan Eubankswho is carrying outhis ssterOsrigind mandae and he music legacy by
securing funding uraes, having the curriculum revised, hiring rew indructorsand on ny



recommendaion  include possible sudent interns from nearby colleges and unwversities, and
increasing gudent enrollment. The Eubanks Conrvatory in thelate 70sand 80shad 500
students. Although airrently, courses and class Sze have been reduced with correspondingly less
incoming revenue the schod is moving forward to anew building owned by the parents of one
of Rechd Ostudents a 4830 S Crenshaw Blvd. dose to the old location & 4928 S Crenshaw.
Thefounde and first director had been at the hdm for ove five decades and was its centerpiece
and mgjor force.

A fitting endisto quot an excerpt from the 1975 Eubanks catalog gating the essence of
wha Eubanksis all about ECMA condders education in the broade realm of the arts and
sciences to be vital to the developnent of todayOsnusicianswho nust be equipped to make a
significant cultural contribution t the sodety asperformers, conposrs, teachers and
researchersin thearts. They mug thoroughly undestand theessential nature and hstory of that
sodiety in order to make creative and responsble decisonsconcerningther part init. Hence
our programbringstogeher an integrated pe spective on altural history, including the
developrrent of its cugons, values, and ®dal inditutions The sudy involves developrrent of
critical and anaytical approadesto knowledge the sudy of modes of inquiry and
characteristics of the disciplines in the arts, hunanities, natural and ®dal sciences.

The EubanksOprogiam will continueto evolve from its local originsfocusng on
community concernsas well as internationd interests, apaspective that vdidaes a
globd oriented musc education arriculum having local roas.

Epilogue
Augug 2009:Jonahan Eubanksis currently CEO/Director of Administrationand Tom Banks a
percussionist, is Director of daly opeations
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